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We are at the height of the Baroque age. In a large room of a palazzo in
Rome rehearsals are underway for a cantata for soprano, choir and instru-
ments and during the breaks, the scenes are being set up for the perfor-
mance. The stage is arranged on three levels corresponding to three au-
tonomous dimensions, which are in reality connected and in the end con-
verge. In the background is a kind of living architecture: theatre seats, a mu-
sic room and perhaps a landscape; here is where the cantata is being re-
hearsed and where the Female Singer, the Choir and the musicians are
placed; they can move horizontally and vertically. Mid-stage are the palaz-
zo’s Servants who are helping with the preparations for the performance.
Towards the front of the stage stand the Writer and the Musician, next to
visitors, curious bystanders and members of the ensemble who are awaiting
their turn to play.

Act One

Scene 1
Female Singer and Choir. 
The rehearsals begin for the cantata, which reflects on the creation of music
and the seductive power which is part of it; the reflection on artistic creation
becomes entwined with the utopian search for a new world, the song of the
Sirens and the myth of Orpheus.

Scene 2
Writer, Musician and Female Singer.
The Writer and the Musician are waiting for Alessandro Stradella, who has
promised to come with an new aria; while waiting, they talk about this new
Orpheus, an extreme, rebellious and free artist who, like Caravaggio, is
searching for the truth about people and things, can read deep into men’s
minds, exasperates contrasts and sows scandal both through his music and
his bold adventures. Then the Female Singer approaches asking when the
composer is expected. The threesome discussion about Stradella also touch-
es on matters of aesthetics and poetics.

Scene 3
Finocchio and Solfetto.
The two servants quarrel and, at the same time, gossip, particularly about
the guests in the palazzo.

Scene 4
Female Singer and Choir.
The rehearsals continue: the idea of detachment before becoming lost is
highlighted.

Synopsis
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Scene 5
Finocchio and Minchiello.
Now it is the stammering Minchiello’s turn to quarrel with Finocchio; the
two servants mimic the palazzo’s master and his guest.

Scene 6
Female Singer and Choir.
The rehearsals continue: thanks to its faculties, music touches the body rous-
ing the deepest passions.

Scene 7
Writer and Musician. 
Now the Writer and the Musician are discussing the dissolute life of Stradel-
la, this composer who leads such an immoderate existence.

Scene 8
Chiappina and Pasquozza.
It is now the turn of the two female servants to mock their noble masters:
the subject of their gossip is the mistress of the palazzo and the honour she
ceaselessly talks of.

Intermezzo (orchestra solo)

Act Two
The rehearsals begin again; it seems as if years have gone by.

Scene 9
Finocchio and Solfetto. 
The two servants are commenting on recent events at the palazzo, mention-
ing also Stradella’s amorous adventures, and they mock their master and
mistress.

Scene 10
Writer and Musician.
The topic under discussion between the Writer and the Musician is Stradel-
la’s extraordinary capacity as an adventurous enchanter and seducer who
manages to combine life with art, love with music; the composer has es-
caped from Rome with his latest conquest, the wife of a powerful noble-
man, and is being pursued by armed men.
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Scene 11
Female Singer and Choir.
The rehearsals continue: music’s power to seduce is symbolised by the im-
age of the island of voices and by the figure of the Siren, the creature that
captivates and enchains.

Scene 12
Chiappina and Pasquozza. 
The two servants mimic the mistress who is restless and begs to be consoled
with music, and the Female Singer sketches one of Stradella’s ariettas. As
usual, the servants end up bickering.

Scene 13
Female Singer and Choir.
The rehearsals continue: music extends beyond reason, into an original, fan-
tastic dimension.

Scene 14
Writer and Musician.
News of Stradella arrives. The composer has fallen victim to an ambush in
Turin: he has been stabbed, but he has managed to save himself. His killers
have hidden in the French embassy, causing a diplomatic crisis between the
court of the Sun King and the court of Turin. Meanwhile, the woman with
whom Stradella had run away has been shut in a convent, whereas the com-
poser has left Turin and is now in Genoa.

Scene 15
Female Singer, Choir, Solfetto and Finocchio.
The Female Singer wants to read some of Stradella’s canzonettas accompa-
nied by the musicians. The Choir begins to rehearse again, so the Singer and
the musicians hurriedly take their places on stage; while they sing of the de-
vouring power of the Sirens, Solfetto and Finocchio complain that there will
not be many leftovers for supper.

Scene 16
Writer and Musician.
According to the latest news, Stradella is working with a fashionable wig-
maker.

Scene 17
Finocchio and Solfetto.
The two servants, who have had enough, wonder when the rehearsals will
be over.
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Scene 18
Female Singer and Choir.
The rehearsals continue with the death of Orpheus: while he is being
stoned, the stones themselves mourn for him. However, he is overcome by
the fury of the gang; Orpheus loses his voice, the spell is broken and he is
torn to pieces by the bacchantes.

Scene 19
Writer and Musician.
The Writer and the Musician argue about the role of sensuality and pleasure
in art, to the point that they begin to fight. In bursts the Young Singer with
a violinist bringing the news of Stradella’s murder. In despair and accompa-
nied by a solo violin, he strikes up an aria whose music simply dissolves.

Scene 20
Singer, Young Singer, Writer, Musician and Choir. 
The rehearsals end and the Choir departs immediately, leaving the Female
Singer alone on the stage; the Young Singer draws near and hands her a
folded paper, which she begins to read with some surprise. The Young
Singer, the Writer and the Musician leave commenting on the fact that in
Stradella’s home neither violins nor manuscripts have been found. The Fe-
male Singer sings the aria she has just received.

(Traduzione di Chris Owen)


