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Act I (The duel)

Entrance hall of the palace of Aliaferia. Ferrando, the captain of the guard under
the Count di Luna, is waiting for his master. But the Count is de layed because he
has fallen in love with a young lady and is closely watching her, due to his jeal-
ousy of a mysterious troubadour who has been ser enading the girl. Meanwhile
those present beg Fer rando to tell them the story of the Count’s brother, which
he does. The old Count di Luna had two sons, but one morning the nurse had
found a gypsy woman bending over the younger child’s cradle. The woman had
been immediately chased away, but had evidently cast an evil spell on the child,
whose health began to fail. The gypsy woman had there fore been pursued,
caught and condemned to be burnt at the stake. To avenge her mother, the gyp-
sy’s daughter had returned at once to the palace and abducted the infant. Later,
the remains of a burnt child had been found in the ashes of the stake. The old
Count had died a few days later, after making his elder son promise to continue
the search for his brother. The clock strikes midnight. 

The palace gardens. Leonora, lady-in-waiting to the Princess of Aragon, con-
fides to Ines that she loves an unknown knight, whom she had met during a
tournament; then, one night, Leonora had heard him singing beneath her
window, to the accom paniment of his lute, and pronouncing her name. Since
then she has been unable to for get him and feels sure that their destinies are
intertwined forever. The Count di Luna now en ters and would like to declare
his love lo Leonora, but he is disturbed by the sound of a lute, on which a
troubadour is playing a ser enade. Leonora descends and is about to throw
herself into the arms of the Count, whom she has mistaken for her beloved.
But having realised her error, she tells the trouba dour that she loves none oth-
er than him. When the Count di Luna, in a rage, asks the young man to dis-
close his identity, he declares that his name is Manrico. The Count recognizes
him as a follower of the rebel prince Urgel and challenges him to a duel. De-
spite Leonora’s pleading, the two men go off to fight. 

Act II (The gypsy woman) 

A gypsy encampment. Towards dawn, a group of gypsies are working in their
encampment. Next to the fire the gypsy Azucena breaks into song, drawing
attention to her self. The fire reminds her of the flames of the stake at which
her mother was burnt, and died invoking revenge. The gypsies go down into
the valley and Azucena, left alone with her son Manrico, tells him the story re-
lated hitherto: that of his grandmother, who was burnt at the stake on the or-
ders of the old Count di Luna. Azucena also recounts how she took her re-
venge by abducting one of the Count’s children, and threw him into the
flames of her mother’s pyre. But later she realised that she had in her delirium
killed not the Count’s child but her own son. Seeing Manrico’s astonishment,
Azucena calms him, telling him that such grim memories can only drive her
out of her mind. Then she gets her son – who had already met the Count in
duel, but spared his life because of a mys terious celestial force felt within him
– to promise that he will show no further mercy to the Count. A messenger
enters and summons Manrico to the defence of the re cently captured Castel-
lor fortress, and also informs him that Leonora is about to take vows in the be-
lief that he is dead. Manrico, despite his mother’s alarm, sets out at once. 
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A convent near Castellor. The Count di Luna can’t resign himself to the loss of
Leonora and is preparing to abduct her with his henchmen. Preceded by a chorus
of nuns, Leonora, who is about to take the veil, enters. The Count di Luna steps
forward to abduct her, but  Manrico intervenes unexpectedly. The general
amaze ment is broken by the arrival of Ruiz and of Urgel’s followers, who release
Manrico and Leonora. 

Act III (The gypsy woman’s son) 

An encampment near Castellor. The Count di Lu na’s soldiers, encamped in sight
of Castellor, are playing cards and singing. Ferrando announces that they will
storm the fortress tomorrow. The Count di Luna is determined to abduct Leonora
from his hated enemy Manrico, but a tumult dis tracts him from his intentions. In
a nearby field a gypsy woman has been caught and is now brought before him.
She is Azucena, whom Ferrando recognizes as the gypsy who abducted the
Count’s child long ago. And his conviction is borne out when he notices the
woman’s fear on hearing the name of the Count di Luna, who has her arrest ed.
When Azucena invokes the name of Man rico, the Count’s rage is redoubled. The
by standers call for the woman to be burnt at the stake. 

A hall of the palace. Manrico informs Leono ra that a battle will be fought to-
morrow and gives orders to Ruiz to supervise their defence. The two lovers, to
the sound of an organ, are about to start their marriage ceremony, when Ruiz
bursts in and, taking Manrico to the window, points to the pyre on which
Azucena is about to be burnt. Manrico, in a fury, leaves his bride and rushes to
his mother’s aid. 

Act IV (The ordeal) 

Near the Aliaferia palace. Leonora is led by Ruiz to the place where Manrico is im-
pri soned. Glancing at the ring on her right hand and thinking of her beloved, she
hears the song of the Miserere and the voice of Manrico, who is about to die and
begs her not to forget him. Leonora declares that her destiny will forever be
linked to his. When she sees the Count coming out of a door and giv ing orders
for the execution, she goes up to him and promises him her body in exchange for
Manrico’s life. Leonora secretly drinks the poison from her ring. 

A prison. Manrico is seated beside his moth er, who is lying on a mattress. In
her delirium, the gypsy pictures again in her mind the burning of her mother.
But her son calms her, and lulls her to sleep with memories of their home in
the peaceful mountains. Leonora ap pears and urges Manrico to escape,
though she cannot herself follow him. When he hears the price she has paid
for his freedom, he curses Leonora, but repents on learning that she has poi-
soned herself in or der never to belong to anyone else. She dies in his arms.
The Count gives orders for Man rico to be executed. Only then does he learn
from Azucena, with horror, that he has mur dered his own brother. The gypsy
woman has at last avenged her mother. 

(Traduzione di Rodney Stringer)


